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BEGNNING THOUGHT

We must consider "how we can integrate
technology effectively into the work lives of
adults and sfudents that advance much
more ambitious instruction and higher levels
and deeper learning by students”

[ INTEGRATING TECHNOLOGY IN THE |
Music CLASSROOM

* Integration Gap

* Currently mostly used in administrative
tasks (Surface Level)

* Many fear that students are not learning
the important information...

THE CONSTITUENTS

DiGITAL NATIVES

DIGTAL IMMIGRANTS

INTEGRATNG MULTIPLE SUBJECTS

Bresler's definition of integrating multiple
subjects

» Subservient * Co-equal
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[ INTEGRATING TECHNOLOGY IN THE |
L MusIC CLASSROOM )

Content Knowledge (CK) + Technological Content

Pedagogical Knowledge Knowledge (TCK)
(PK) Technological
Technological Knowledge Pedagogical )
(TK) Knowledge (TPK)
Technological
Pedagogical Content
Knowledge (TPACK)

Content Pedagogical
Knowledge (CPK)

'How THis Is CONNECTED

Settings

Lessons

Levels of Integration
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' CONTEXTUAL INFORMATION

e 2 Classes: 21, 23
* General Music Class

* 35 minute lessons - tofal of 3 (2
composition - 1 performance)

* One-to-One ThinkPads Grades: 3-5
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.~ OBJECTMVES OLD NATIONAL STANDARDS

* Students wil compose an accompaniment 2. Performing on instruments, alone and with

frack in the form of Infro, A, B, A others, a varied repertoire of music.
» Students wil listen to, evaluate, and choose loops that 3. Improvising melodies, variations, and
they think fit well into their composition accompaniments.
* Students will perform basic rhythms using hand

- PerT ‘ ) 4. Composing and arranging music within
percussion with litfle 1o no errors, using proper technique

specified guidelines.

» Students will Improvise a 2 bar rhythm 5. Reading and nofating music

« Students will perform basic rhythms with an
accompaniment track

« Students will evaluate their musical performances by
stating what they could have done better and what

. went well

6. Listening to, analyzing, and describing music.
Evaluating music and music performances.

o
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NEW NATIONAL STANDARDS REFLECTION

sc rhythmic and melodic ic b. Rehearse to refine technical accuracy,
ibe connection to specific purpose and expressive qualities, and identified performance
context (such as personal and social). challenges.

a. Perform music with expression and technical Name
selected musical ideas for a
. " accuracy. .
on or composition to b.D i L 1 1. What do you think went really well in your performance? Why?
and describe connection to a b, Demonstrate performance decorum anc
audience etiquette appropriate for the context and
specific purpose and context

venue
? Why?

criteria, and describe appropriateness to the 2. What could have been better in your performance? Why’
Present the final version of personal created context

hers, and describe connection to

intent Demonstrate and describe how selected music 3.What did you like about the project? Why did you like it?

connects to and is influenced by specific interests,
iences, or purposes.

developed criteria and 0 evaluate

accuracy of ¢ 3 mances.

CLOSE-UP
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CATEGORY |0 - Below i 2: i - Meets i - Exceeds i T.EMP.O! «
. e e e e g QGmowcs Fiweo >
andlor does not have sither crum [long. has a drum rack, and at {measures, utiizes muliple
rack or 2 least 2 binations of instrument Click here to load a Play-Along Track! ':‘“"*“'
tracks. tracks. s cuozp, Duku oN, L00Ps, —
Creativity a e same loop Student uses a variely of 4 | Student uses a varily of o 4
{hroughout. bar loops with 1.2 iferent |beat and 2 beatloops and uses
siylos mulipl siyls i thir
composition. Play-Along|
KEYBOARDS
Rhythm [The beats very srratioand [ The bea is somewnat srati. Some | The beat i seoure and the _|The beat i secure and the B < .,.
VA rhythms are Frequentor  |rhythms are mostly accurate. |rhythms given are played exactly. o9 SHuork
repeated duraton ertors. Rhythm | There are a fow duraton
oroblems occasionaly delractfrom arors,but these do not
the overal performance. detrac from the overall
performance
DRUMS POD POP POP |IPOD
Technique |No technique is used inthe _[Student s aware of technique, Student & using the correct | Corract ischrius & used wilh mwm mmmm
performance, and bad habits | however many issues occur technique, few issues occur  |litie errors. Performance is clear T
occur. et af ot affecting a5 o what ones
playing p:ucusslon m m
o O 9 mm, mm, m.c,m ..4.:,".». I m.., : !@ﬁﬂ
Self- anoral arms to | Student usos specifc areas _|Student uses specifc areas trat
Evaluation descrve ter perormance. (Good, |t wer good and bad. | were god and bad and defines
‘Short, Fast) what coud be changed for a
better performance
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JAN==S
WHAT HAPPENED?

* Free for Student sign-up

* Above Expectations
» Shared their compositions
* Play them simultaneously * Quaver Music is $795.00 Biennial

— Qgrooves: Free Rap and Rock Styles

* Composed up to 64 measures
* Wanted to share with the class/
teacher

* Technology Capabilites and Resources
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Create a Class Password: Teacher and Grade
Have Students use the usernames from their
i i -, [
devices or First and Last Name =YD 3 SAND
Possibly have students Double Save their
compositions A AGONER

Require the same fempo for every composition
Extend the Composition to include an intro
Split the Performances into 2 different classes

OBJECTIVES

' CONTEXTUAL INFORMATION |

Given a pre-made Launchpad session, students will rate
each loop on a scale from 1 to & to determine the overall mix.
Given an accompaniment track composed on LaunchPad,
students will improvise a 16-beat melody with fewer than two
mistakes in maintaining the pulse.

* Woodwind Section

* 11 Students

Given an accompaniment track composed on LaunchPad,
students will improvise a 18-beat melody using Concert B-flat,
C, and D.

* Two 30-minute Lessons

¢ Z:SO—S:OOpm Given an accompaniment track composed on LaunchPad,
students will improvise a 16-beat melody that ends with
Concert B-flat

[ &




OLD NATIONAL STANDARDS

2: Performing on instruments, alone or with others, a varied
repertoire of music
Improvising melodies, variations, and accompaniments.
Reading and notating music.
Listening to, describing, and analyzing music.
7: BEvaluating music and music performances
8: Understanding the relationship between music, the other
arts, and disciplines outside the arts

NEW NATIONAL STANDARDS

a. Generate musical ideas (such as
rhythms, melodics, and accompaniment
patterns) within specific related tonalitics,

meters, and simple chord changes.

b. Use standard and/or iconic notation
and/or recording technology to
document personal rhythmic, melodic,

and two-chord harmonic musical ideas

a. Demonstrate understanding of the
structure and the elements of music (such
as thythm, pitch, form, and harmony) in
music selected for performance.

b. When analyzing selected music, reac

and perform using standard notation.

Apply teacher-provided and established
criteria and feedback to evaluate the
accuracy and expressiveness of ensemble

and personal performances.

b. Rehe:

qualities to addre

to refine technical accuracy and

and show improvement over time

Demonstrate how interests,
relate to personal choices and intent

when creating, performing, and respond

to music.

Demonstrate understanding of relationships
between music and the other arts, other

disciplines, varied contexts, and d

challenges,

nowledge, and

aily life.

ASSESSMENT

i

L J
Percussion
ouTLTZ8

APPS

Novation Launchpad - FREE
Download in the Apple App St
Loopy - $3.99

Purchased in the Apple App S

L Association with

ASSESSMENT

. Student u
Variation of [N
Pitches (B-flat,

improvised melody.

Student mostly uses

pitches from the given

pitch set (B-flat, C, D)

Pitch Set in improvised melody;
with 3 or more notes

falling outside of this

set

Student does not end

Ending Pitch improvised melody

with B-flat.

Student performs

Rhythmic improvised melody us
unclear rhythms with 3

or more crrors in

Beat ning with the beat of

accompaniment.

2 points

Student uses only two
pitches from pitch set
B-flat, C, D) in
improvised melody

Student mo

pitches from the

pitch set (B-flat, ¢

in improvis

with 1-2 notes falling
outside of this set

Student performs
improvised melod

ligning with the beat of

given accompaniment.

3 points

Student uses all three
pitches from pitch set
B-flat, C, D) in
improvised melody

Student uses only
pitches from the given
pitch set (B-fl

in improvised melody

Student ends
improvised melody with

B-flat.

Student performs

% | improvised melody usi

accompaniment
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CONTEXTUAL INFORMATION ‘ OBJECTIVES

Wind Ensemble (34 kids) » Students will improvise rhythmically using at
least two of the provided check pattern

Rhythm Check Patterns >
variations.

B-flat Mgjor Scale . . ‘ .
» Students will improvise melodically using at

Warm-up Procedure (10 min) least two notes of the B-flat Mgjor scale.

| OLD NATIONAL STANDARDS e

Compose and improvise id

* 2. Performing on instruments, alone and with
others, a varied repertoire of music. Selct meodic, hyhmic, and barmonic e
to dev . ¢ melodic, 1l

mple melodi

hibits uni
ind chordal accompaniments for

* 3. Improvising melodies, variations, and
accompaniments. Demonsa

digital tools
influence p

performances.

* 5. Reading and notating music.

contexs (i

interest
music. repertoire of music
_u

| APPS USED |

» Garage Band App

—Purchased in the Apple Apps Store

Does not fit
into a 16th
te grid

Rhymic

Improvisation

Melodic
Improvisation
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 APP REVEW
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* Quaver Music
* Loopy
* GarageBand

* | aunchPad

| QUESTIONS?

* If you have any gquestions for Dr.
Philip Payne, Joe Kulick, Ethan
Wagoner, or Brett Eichman about
their presentation or lesson, please




