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PROGRAM 
 

Nannon……………………………………………………………………………………………..…Joanna Ross Hersey 
 (b. 1975) 

Kaden Williams, euphonium 

Sydney Smith, euphonium 

 

Beautiful Colorado………………………………………………………………….………………..…Joseph de Luca 
 (1890–1938) 

Kaden Williams, euphonium 

Amanda Arrington, piano 

 

Unaccompanied Sonata for Euphonium………………….……………………………..…Fred L. Clinard Jr. 
 (b. 1955) 

I. Introduction and Allegro 

II. Song 

III. Finale 

Sydney Smith, euphonium 

 

Cello Suite 3, BWV 1009: Bourrée I & II………………………………………………..……………..…J.S. Bach 
 (1685–1750) 

Kaden Williams, euphonium 

 

The Green Hill…………………………………………………………………………..……………..…Bert Appermont 
 (b. 1973) 

Sydney Smith, euphonium 

Amanda Arrington, piano 

 

Petite Pièce Concertante………………………………………..………………..……………..… Guillaume Balay 
 (1871–1943) 

Kaden Williams, euphonium 

Amanda Arrington, piano 

 

 



 

 

 

PROGRAM NOTES 

Nannon (Kaden and Sydney) 

Revered composer Joseph Bologne, Chevalier de Saint-Georges is a figure well 

documented for his composing prowess and how he broke barriers as a free man of 

color. However, less is known about his mother, Nannon, who sent him to school in Paris 

and later immigrated from the Caribbean to live in Paris with her son. This track serves 

to pay homage to her and her son, depicting them as they went about their day in Paris 

in the 1700s. Performers traverse many locations in the map of Paris, including: 49 rue 

Saint Andrés de Artes (their apartment), Hôtel de Montesson (where Joseph lived for 

some time, as well as where he met Mozart), Les Halles (the market where Nannon 

would have shopped), the Hôtel de Soubise (where Joseph performed), the Palais-

Royale (another place Joseph performed), the River Seine, the Notre Dame Cathedral 

(standing tall over the city), the Musée de Louvre (a palace with extensive art collections, 

known today as the staple Parisian art museum), and the Jardin des Tuileries (the 

gardens where concerts would also be hosted). The only stipulation is the players start 

together at 49 rue Saint Andrés de Artes; after this, both travel in their own way, letting 

each performance be unique, just like each day in life.  

Joanna Ross Hersey (b. 1975) is a performing artist, composer, and collegiate level 

educator. Hersey won the job of Principal Tubist of the U.S. Coast Guard Band when she 

was 19, and with the Coast Guard she played on multiple continents and for multiple 

presidents. She was also a founding member of the Athena Brass Band, an all-female 

brass band that has performed around the world. Hersey was a collegiate educator for 

over twenty years, including as the Professor of Tuba and Euphonium at the University 

of North Carolina at Pembroke, before becoming the Associate Dean of Student Success 

at the same university. Within her composing career, Hersey’s work primarily focuses on 

the music of women and underrepresented composers through time, and also ventures 

into new categories such as picture scores and solo brass with fixed media. Joanna Ross 

Hersey is a Yamaha performing artist. 

Beautiful Colorado (Kaden) 

Composed in 1937, Beautiful Colorado remains one of the most lyrical and beloved 

solos in the euphonium repertoire. The piece opens with a majestic fanfare before 

transitioning into a soaring, songlike melody reminiscent of Colorado’s sweeping 

mountain vistas. A contrasting middle section features rapid runs and dynamic leaps 

that showcase the euphonium’s agility and warmth. The return of the main theme brings  

 

 



 

 

a serene close, evoking the grandeur and tranquility of the American West. 

 

Joseph De Luca (1890–1938) was a virtuoso cornetist and euphonium player who 

performed with John Philip Sousa’s band. His compositions, while technically 

demanding, highlight the expressive potential of brass instruments and remain staples 

in solo repertoire worldwide. 

 

Sonata for Unaccompanied Euphonium (Sydney) 

Sonata for Unaccompanied Euphonium was written in two stints: first, Clinard wrote the 

opening movement for his friend Alan Clark while they attended Tennessee Tech 

University together. Clinard then returned to add a second and third movement for his 

own senior recital. Each movement has its own distinct character and showcases the 

different playing styles of the euphonium in the unaccompanied setting, and has 

intervals in each movement that challenge the performer. The first movement opens 

with a call that ebbs and flows, before showcasing juxtaposing sections of an uptempo 

eighth notes with more lyrical lines. The second movement, “Song”, flows lyrically. The 

final movement, “Finale” is more angular (and angry!), with short eighth notes and a 

unique “two voice section” where the euphonium player, in essence, accompanies 

themselves.  

 

Fred L. Clinard, Jr. (b. 1955) is a composer and educator hailing from Nashville, 

Tennessee. Clinard attended Tennessee Tech University, where he studied under Robert 

Jager for composition and R. Winston Morris (founder of the International Tuba 

Euphonium Association and originator of the tuba-euphonium ensemble style) for 

euphonium. He was a band director in Virginia, Tennessee, and Florida over a 15 year 

career. He has also composed for low brass ensembles, and his Unaccompanied Sonata 

is widely studied and played by undergraduate euphonium players. 

 

Cello Suite 3, BWV 1009: Bourree I & II (Kaden) 

Originally composed for solo cello, Bach’s Cello Suite No. 3 demonstrates his 

unparalleled mastery of counterpoint and melodic development. The Bourrée I & II 

movements, typically paired as a da capo dance, feature light, flowing rhythms and rich 

harmonic motion. Transcribed for euphonium, the music takes on new warmth and 

depth, allowing the performer to explore phrasing and tone color while retaining the 

suite’s elegant Baroque style. 

 

Johann Sebastian Bach (1685–1750), one of the most influential composers in Western  

 

 



 

 

 

music, transformed instrumental writing with his mastery of form and counterpoint. His 

works for solo instruments, including the cello and violin suites, remain timeless studies 

in musical structure and emotional expressiveness. 

 

The Green Hill (Sydney) 

The Green Hill is an imaginative Celtic fantasy, showcasing the beauty of the country of 

Ireland. This piece has been scored for full brass band as well as solo euphonium and 

piano, with both showcasing the capabilities of the euphonium and of the composer’s 

focus on imagery. The piece opens with sweeping melodic lines, helping the audience 

picture the rugged beauty of the Emerald Isle. In the middle, the piece moves into a 

lively jig section. I hope you can sit back, relax, and enjoy a musical trip to Ireland (that 

thankfully does not include American Airlines, the Dallas Airport, or the Cats losing to 

the Cyclones)! 

 

Bert Appermont (b. 1973) is a native of Belgium, and has received degrees in music 

education, conducting, and music design for film and television. A prolific composer, he 

has written over 100 pieces for band, choir, and orchestra, as well as 2 musicals, 2 

symphonies, and an opera. He also scored the music for a 20-part BBC historical drama 

“The Reel History of Britain”. His film score background influences his compositions, 

especially The Green Hill, with its soaring melodies and lively jig that encompasses a 

spirited Celtic fantasy. 

 

Petite Piece Concertante (Kaden) 

Petite Pièce Concertante is a charming French solo originally composed for cornet and 

piano. Combining elegance and virtuosity, the piece alternates between lyrical melodies 

and agile technical passages. Balay’s writing captures the refined yet expressive 

character of early 20th-century French brass music, offering the performer opportunities 

to showcase both musicality and precision. 

 

Guillaume Balay (1871–1943) was a French cornetist, conductor, and composer 

associated with the famed Garde Républicaine Band in Paris. His works, particularly for 

brass, are marked by melodic clarity, graceful phrasing, and a strong sense of lyricism, 

qualities that continue to define the French brass tradition today. 

 

 

 

 

 



 

 

 

Special Thanks 

Kaden and Sydney would like to extend a special thanks to Dr. Steven Maxwell for being 

our studio teacher over the past 4 years. He has helped us grow as musicians, listened to 

our stories and problems, made us laugh, and has helped us through some tears 

(multiple times, for Sydney at least). We would not be where we are today without him! 

 

We would also like to thank Amanda Arrington for accompanying us on our solos over 

the years. Her amazing playing and positive attitude have helped us grow, and we 

cannot thank her enough! 

 

Finally, we would like to thank our family and friends for supporting us over the years. 

We could not have done it without you all, and we thank you so much!  


