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Melillo Exercises

#4  "Motion by Thirds" by Stephen Melilla \

RHYTHM [ ) ) J ) 4. J = i (. 450 J ) =
' : ! 4 ; ¥ oy 0] e e TIRETENES 30 et JK1 w0 :
[ : i i o S 1 ) i
1®
7
S 6 6 6
5 5 5 5 5
4 4 4
3 ¥ :
5 bid T T Tt I e [T T RIS S IR I DR IR AR SIS S ST LR T T L D T |
5 — -
4 4 4
3 3 3 3
2 2 2 2
1 ' 1
= A%} BISCPe | s
[ I S I ST (s o AT s L o R L T s W DT Ve ST ) S el et Ty A s S A o |
57
1 1 1 1
74 7 7 7
6 6 6 6
5
| VE 0 T [ SR OE Arrrn R N A $Tp Bex T AT A A R B PO 4 AT A ¢ .i':r" SR i i ]
5
3 4 3 |4 4 3
B s o ls
1
5
- 1 ]
- X T - — X ; : ‘77 T T p— - LAY S § | 80 LISELINN | D '4. re |
Chords in B* B* Dm Cm E* F Dm B* E* Cm Dm = Gm | Cm F By
Analysis I m i tv |v il v v ii i, i i v I
< d— i  iozen P i 3 i i
4— o ; ¥ e e
i Lk T L
TR B N 7 A el [ I PO I S Rl 7% LA o
¥ ) vmcoen 4 Do e ey o S = - e
B l' ) ?— : l ’ "; ' r l r T L]



Circle of 4thsWarm-Up
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Thompson's Top Ten
Rehearsal Redundancies

10. Make interesting note shapes.
. Teach good section habits.

. Never play a long note without doing something.
. Be Precise and specific with articulations.

. Become obsessed with bass motion

. Learn to be a lover of releases (not cut-offs)
~ight to minimize sharpness.

. If you play what’s on the page, you'll be wrong.

. Rhythm Is not negotiable, it is right or wrong. If
It's close, its wrong.

. FInd reasons (any reasons) to play softer.
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