Student Guide to 
Rites of Tamburo
By Robert W. Smith

By Mr. Kevin Welch

Kansas State University
Learning Goals:

1.  You, the student will know background information on Robert W. Smith and what he composed this piece for.

2.  You will create your own cultural rituals that relate to the music in this piece.

3.  You will find examples of art that represent this piece of music.

4.  You will identify ostinato patterns throughout the piece and understand how the placement of accents affects the momentum of the piece.

5.  You will identify and perform the main rhythmic building blocks of the piece.
6.  You will identify the main melodic motives of each theme and explain how the countermelody fits in with these melodic motives.
7.  You will transpose a melody and countermelody for your instrument and play it on your instrument.

8.  You will compose your own melody based on the harmony of this piece.

9.  You will identify and mark in your part the basic form of the piece.

10.  You will prepare the practice material given to you for this piece.

11.  You will correctly define words used in this piece.

12.  We will have fun learning about, playing, and performing this piece.
Historical Background a Cultural Context:

Visit www.RobertWSmith.com, read the composer biography, and answer the following questions.
Robert Smith was born in _______ and is still alive and composing!
Robert Smith mainly composes for __________ and ____________. (types of ensembles)

Robert Smith has over ________ pieces currently published.

Robert Smith currently teaches at __________ University.

This composition was composed in 1998 for the Wright Middle School Band in Columbia, South Carolina.  The music has a ritualistic feel, although Tamburo is not a real place.

Tamburo is actually the Italian word for _______________!

More on the cultural context will be covered in the Webquest assignment where you will have the opportunity to create your own ritual!

Rhythm:

There are many instances of ostinato patterns throughout this piece.  The ___________ and ___________ play this ostinato pattern throughout the introduction of the piece.
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The main motive of the first theme is based on a two measure ostinato pattern.  The excitement and energy that drive the piece forward comes largely from the placement of the accents.  Write in where the accents fall in this main motive.
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Practice playing this part with the accents in the correct place.  (The part is in concert pitch.  You may have to transpose on the blank staff given.)  You may also find it helpful when practicing to practice the rhythm while only playing a concert G (see extra practice material) to help get the accents in the right place.
Below are the four percussion parts that occur during the percussion interlude section “comfortable groove.”  Identify each of the parts by writing the name of the instrument playing to the left of the part.  Also, be prepared to clap and/or count each part during rehearsal.
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Melody:  
Below is the melody (bottom line) and countermelody (top line) of Theme 2 (in concert pitch).  The _________ first introduces the melody of Theme 2 at measure _________ and the __________ introduce the countermelody at measure ___________.
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Transpose the melody and the countermelody for your instrument (make sure it is in your range!).  Be ready to play both of these in band rehearsal.  If you play percussion, transpose for the non-concert pitch instrument of your choice.
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Notice the interplay between these two parts.  When one instrument has a sustained pitch the other instrument has a moving line.  You can practice these lines with a friend and listen to the interplay between the two parts.

Compare and contrast:  What is the same and what is different about the melody of Theme 2 versus the Melody of Theme 1?  Why do you think the composer implemented these similarities and differences?
Harmony (and its relation to other elements):

[image: image9.wmf]Much of the piece is based on either unison harmonies or harmonies based on perfect fifths.  An example of a perfect 5th is the distance between the notes C and G.  To hear a perfect 5th sing the words “Twinkle, Twinkle.”    

At the very beginning of the piece the mallet percussion presents this ostinato pattern (bottom line) that is based on scale degrees 1, 4, and 5.  Robert Smith chose to compose his introductory melody over this simple pattern of pitches.  You do not hear specific chord progressions but can definitely tell that G is the tonal center of the piece from both the percussion part and the horn solo (the horn line is in the key of F).  What about the two parts suggest the tonal center of G and the key of g minor?
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[image: image11.wmf]Now it is your turn, compose your own 8 measure melody for your instrument over this ostinato pattern.  Remember, you may have to transpose, the mallet part is in concert pitch.

Form:

The introduction has a mysterious feel and goes from measure 1-19.
Theme 1 and Theme 2 have already been identified in this packet.

Theme 1 occurs 3 distinct times in its entirety at measures ______, ______, and ______.

Theme 2 occurs twice at measures ______ and ________.

The coda section occurs at measure 115 to the end of the piece.  The coda takes the majority of its material from ____________ and experiments/varies the theme to lead to a dramatic conclusion.

Mark the occurrence of each theme and the coda section in your part.  The parts you have left over are transitional material.  You may wish to mark those spots as well.

Extra Practice Material:

Practice this pattern.  First clap the rhythm paying close attention to where the accents fall.  Then play the pattern on your instrument on a concert G.  Finally, play the pattern on each pitch of a concert G natural minor scale.
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Now practice this pattern in the same way.  Notice how the beats line up with the accents in the first pattern you played.
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Other examples of places to practice occur throughout this packet.  Some may require transposition for you to play them on your instrument.  Challenge yourself and see if you can play them even when you have to transpose. 

Art Examples:  Here are some examples of artwork that seem to match this piece.
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As part of the WebQuest assignment you will be finding or creating your own artistic representations of this piece and/or the ritual you have made as part of your webquest.
Vocabulary:  Define the following terms.  You may use a music dictionary you own, ask Mr. Welch to borrow one, or look up the terms online.

Cabasa:

Claves:

Conga Drum:

Cresc.:

Poco a poco:

8va:

loco:

Assessment:
You will be assessed and scored on each of the following:

Successful Completion of this Packet

Successful Completion of the Webquest Assignment

Successful Performance on announced playing tests.

Successful Performance on the Unit Written Test.
